Tsippi Fleischer
The Animals’ Wish
Op. 74 (September 2011)

A Suite of Five Dances

A musical stage-work for children,/words and music

Ensemble: flute, clarinet, bassoon

Explanations and directio
The music is based on a tex but narrated. The suit¢ consists

of five movements:

1. The Bird
2. The Fish
3. The Bee

4. The Gazelle
5. The Came

In addition to my talents as a comp o\/ enlisted my knowledge in Hebrew and

Arabic and my attraction to musical drama and theatre.



The work is appropriate for an audience of Jewish and Arab children, together
or separately. Before each dance, the sub-titles (“the bird wants”, “the fish wants”,
etc.) are read. Everything in the music is done in a plastic manner, containing changes
of tempo and dynamics, to assist in developing a little drama (we are not dealing with
a topic like Medea or the fall of Massada). The dancers/actors/mimes, and/or the

string players, will utter sounds/syllables which constitute onomatopoeic sonorities (a
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t’s late; no water means a cruel

gest t?t the n, ion will always'be/read in both languages, even to a
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' The syllables are indicated with the musical rhythms, and are therefore easy to perform; they are
written according to the IPA (International Phonetical Association) rules to the left of subtitles 1-5,
which are intended for narration.

? The “permanent scintillating interval” is noted in each dance at the bottom right corner of the page.



It is possible to repeat each dance — or the entire suite — twice, in a different
theatrical conception. When introducing the repeat, the narrator can add another
statement on the animal’s activity, in an atmosphere which will complement the
rhymed statement [ have already created.

I perceive a powerful sense of colour (clean and clear, evocative of basic

colours with no pastel combinations) in the theatrical topic — in the sets, the lightings,

the props (a black leotard?) etc. — which T-noted in italicised letters between the

a suggeslon.
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? The standard formation in classical chamber music is to place the strings together, as one group, and
the woodwinds together as another group. What I propose here is to mix the two groups — for instance,
placing the violin next to the flute.



Providing an Educational Flavour
The recorded soundtrack could be activated in young children’s classes; they

could internalise the changes of rhythm and tempo from dance to dance (that is, from
animal to animal) and move freely. The movements they will invent will match the
music’s character. I would advise against forcing the children to mimic the rhythms
precisely (as in eurhythmic classes). Instead, the teachers should have faith in the

children, and give free rein to their imagination
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Tsippi Fleischer
September 20, 2011

completing the composition of the work

* According to the IPA (International Phonetical Association), this letter sounds as sk in English, sch in
German.
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