Concapt

AVRAM — an appellation for a suprime powsr which mativares all beliovors (alsa, the Avean who
was. betore be becam the Jews' Abrubam), Thiz 15 myv paraphrase on the hirth of the theee mnnetheistic
religicns, the anglz from which [ view the beyinmings of monotheisms. | have now brought torth someshing
Tave Turg wimlen] fo express, depd and mystery (like Gauguins) sweeped in riwalizr, The words [ have
selecled Mum the religous, conteraplative ane philczophical sources o fhis soljecr are lke poinds ol
stitically inl speee, which obszrve Tike & mosaic. They are planted into the (eature, lakang aceount of ther
sopurly esseney, und presented inoa clear, transparent and easily-digestible manner, The pointillist-plestie
wiords are mainly i Halwew, 2ot woids in Greek and Arabic have also found sheir way m. 'The Coda finally
Teises the hera’s name inca the listerers” consciousness, elevatine il into its deservedty exalted lovel. He wha
wantzd to knowe cverything. AT The wonds wside o s oaone wre ded W his essemee in the three religiong,
o their historical-philnsophical polist of ocimn, with four sipmifieation eodzs: lewish, Christian, lslamic,
general. These codes are marked o the muesivel hopuape, At the moment, the image that seems mast
aprropriats tor visualizing this is (he image messed belizvers, from all three religions. assembling at the

aares of ona tample dedicated o thit o menshepstie God — ajoviul assembly. posizve and sostatie.

Motion

The Cratorie’™s fomil strucivre com be deseribed as 8 flow of sin pacts, sliehidy sepaatad T
oler, [ bave creanted wn sssthetic-dramatic motion. We bepin with the Exposition of the believers:
serlicn moves oo pacticulacly slow temepo (Large), while the sesond moves at @ sliginly Fistep
{4 empe misin ) the choir's two voices arc &plit heracan the charactc risalions of the endings o and 1/such as:

o the phaneme a

Hehrew Civara Chernisind, maklishela fnistaele), alwea (lovel, Bet' v (vizlon)
Lreek Logie Mivesthenta (Avalam' s dosiws [or divine knowledge)
Arabie Al-Kaaba

{Im the phomeme i
Hebrew LIv Basdin, avi hukhoboim {progenilor of seckers), hama'aminim (tiz belic

{3reeh gritis (heliel, ik, confidence)

Io e third sectivn — Uhe ecstasy of the believers (Rrergice) e cloir bursdsin an snereslic uni
the eestasy mesonaes from sonctous Hebrew words with an “w® ending: istmging (astrology — diving the
[uture throwgh the stars) primivat {inwadness), hithooenol {reQection), hishtobekot (vearmingly dvekur
(thevotion), and others. The doesees of destiny sicke o the fourth seetion, The bulievers strupgleswith ane

another. This scction’s shape emerces flrom the two exposseion: which refleet this ]:luzz]in[hl:rriﬁ'in |

divhoirmious comtontaton: the great eonteast between dove of e faend (ubagiat ha'arsz) — which leads
wars and eliznation — and the peesadd af preaee Qi slplom), The mikve @ik in Li of the lagd”

tlen e way Lo Lae lerpsichoresn simosphers g5 the *Pursuit of peace’, which incnsitics into & whirlwind of

ubled mrpene lexiures, Atter this pralenged process and its hriet raminder, we move
erile Gra
o Avram fnly ot the end, reaching-him aficr & graodioss prepamtion, Aller all we have

pegsilie uge of
nie the coda —
il we smerpe
learned, wi | its svm

and in gooar Splendor.,

e — whers Avram’s name apeans a3 the only wond Do e entine sectioe, Tis as

listn, we arc finalky ready, and only then does be azpear, 1o ell his spiotual being

i ke medivm of the lemale choir, suffused with humean warmath and bright eobour,

v himps, who provide stheir own rich associations: antiquity, exoticizm, “Ermininity and

pitel pulterns ul this work ere faithtil to basic cetrachords, shaped fiom fwo mingr seconds |
d seeond [or minor thitd), inspiced by awgom fijez - a key compoenent denives from Arab music
= bocklat o the CD The Box af Leve Opaesits, pu 12 o the Hebrew silel. Lheir ireaiment involves
in/shifting into higher and bower piteh evels, fomesal v PG T ol Fosharp, Thers is no permamend busic
- na inding pitch order; instead, the *Havous” ol sregoem 2ifes aclz os 2 constant yet ethereal presence.

In fitting with my quast for an ancizn, excte chazncier, lled with hollow chords (oarths, fifths and
ctaves], the modolations — which do suclee oocasiomlly — ue of the mebodic type.

English tanslatiomn: Th. Thi Golamb Teippt Flziachor

2722017 (a eallzetion o8 ooy nntes whille eosnpuising)

Outline for 2 projected symphonie version: guitars jein the orchestra instead of the harps,
whersas the havp's plas's with the orchestea as vsual; woodwinds play at important paints i the
melodic ouilioe, nod pecferm menningbul lines agaimst the backdrap of the stvings, and alse i colowr-
prtelies leverawead frooe the flive violingsis® parts in the world-premiere version

1o chorial rebeirsids, the pianist will choase what to playinark.

Available oo the O “The Box of Late Opuoses’ (VMM LG65). Stremming and
downloading on htipsiwww.isippi-fleischer.com/discobtml
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